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We Should Not Forget a Genre Film: Thinking over the Actual
Absence of Chinese Science Fiction Film
JIN Dan — yuan ZHANG Yong — xu

( School of Shanghai Film Shanghai University Shanghai 200444)

Abstract: In world film history as a significant film genre science fiction film opens up humans imaginative gate.
Especially Hollywood science fiction film spread throughout the world with its superior technique and manufacture
and it became a winner of box office. And China is a significant contributor of oversea box office. Since science fiction
film has so great ability of making profit and China has so enormous market potentiality then why is science fiction
film forgotten in China? Through an analysis of the current situation of Chinese science fiction film in this paper we
try to find out the profound cause for the actual absence of science fiction film in China and propose an expansive sug—
gestion in hope of providing reference to the advancement.

Key Words: Science Fiction Film; Exploration and Reflection; Cause for Deficiency; Suggestion of Expansion
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How Can the Definition of Art be Possible after the Linguistic Turn?
SONG Wei

( School of Arts Northeastern University Shenyang Liaoning 110819)

Abstract: The linguistic turn in contemporary philosophy not only declares the disintegration of traditional metaphys—
ics but also declares the disintegration of the traditional ontological art philosophy and the traditional essentialist art
theory which indicates that metaphysics aesthetics or art philosophy has entered its final stage. How should contempo—
rary philosophy of arts unfold the traditional ontological questioning after the turn of linguistics? " What is art?" " Can
we define art?" etc. and in what way will other basic questions such as these in art philosophy be presented? In
many philosophical turns contemporary philosophy opens up the path of existential aesthetics and provides a new di—
mension for the philosophical reflection on art in post — metaphysical era.

Key Words: The end of Metaphysics; Linguistic Analysis Aesthetics; Existential Philosophy of art; Definition of Art



